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gelitin deride les actionnistes

Pierre-Emmanuel Finzi

Los quatre artistes formant le groupe viennois gelitin (ex-gelatin) ont commence a exposer ensembla
on 1993, Leurs couvres, constituées dinstallations bricolées de maniére plus ou moins rationnelle,
laissent une large place & limprovisation et & la participation du spectateur, a son humour surteut..,
méme pour des actions totalemant Inutiles ou scatologigues, mals toujours joulssives. Gelitin
expose, du 6 mars au B mal 2008, au musée d'art moderne de la Ville de Paris.
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(Court. galerie Emmanual Parrotin, Paris - Miamil). “Let Them Eat Brioche.” Color photograph, plasticine, wood
.

structure verlicale attenante a une maison, se
passent les wisiteurs de bras en bras, leur
faisant monter trois élages an quelques secon-
des. Pans un autre contexte, sur une petite
colline déserte du Pigmont, ¢’est un lapin rose
géant - 60 m de long x 6 m de haut -, tricoté
par des grands-meras cing annees durant, gui
s'est écrasé au sol - coeur, foie et intesting
gisant & ses cotés (Hase, 2005). De par sa
taille, cette installaton renverse les perspec-
tves humaines et nduil une perceplion de
I'espace delormée gqu nous ramene a
‘enfance. La logistique que nacessite un tel
projet vient contrecarrer Iidée que le quatuor
autrichien se reposerait unigquement sur
“Improvisanon
Consbitueé de deux dipldmes en ans apphgques,
un ingérieur &t un ancen éludiant en sciences
politiques déclassé, gelitin posséde un veérta-
ble savaer-laire, une sorte de genee bricoleur,
ou, pour filer la métaphore culinaire, un an
d'accommoder les restes. Ses constructions
SONt presque toujours composées de maté
naux de récupération, dénichés dans las
poubelies, dechettenes ou directement a |a
source. Ainsi, pour réahser Flaschomar (2002),
arécupéré auprés d'un fabricant des milliers
de bouteilles en plastique rejetées car non
onformes aux normes eurcpéennes, Gelitin
en rempht un grand espace, adaptant pour
adulte en quéte de lenteur et de paralysie [a
nscing a4 balles dans laguelle on laisse les
anfants en entrant chez lkea

Bricolages éclectiques

-5 bricolages éclectiques ont beau sembler
rinquebalant, «lewur précision et leur profes-
sonnalismes (dixit un de leurs galeristes)
endent solides - tant sur le plan concepluel
jue physique = les créations du groupe. Ofto
volante (2004), montagnes russes construi-
25 en bais, trennent bal et been ke choc des
lescentes endablées des invitds harnachés
lans leurs fréles voiturettes. Seule exception,
eut-gtre, la fusée de quatre étages construite
n plagques de bois qui doit emmener gelitin en
ssion sur Viénus, afin d'y enguéter sur la
iture de Uamour (pas moing de vingt-cing

Gelitin: Do It Yourself

The four artists who together form the Viennese
group gelitin started exhibiting together in 1993,
DIY constructions evincing varying degrees of
rationality, their works leave plenty of room for
improvisation and for the participation and, above
all, moods of spectators. The actions can be
utterly futile or puerile and scatological, but they
are always lots of fun, Gelitin are 2t the Musée dan
Moderne de la Ville de Paris through May 8.

B Rarely has the word magic been invoked as
much as it 15 with Gelitin. These four young men
from Vienna leave a lasting impression on anyone
who has attended thair shows, nat 1o mantion
those who directly participated. The audience,
mainly mada up of friends and fans, is invited to
do somathing absurd, wonderful or strange. Geli-
tin advocates an "aesthetics of generosity,”
which, sustained by a sharp strategic sense and
a good understanding of human impulses, is
pretty comagious. Drawn together by the idea that
social pressures are bast rasisted in groups, they
invest the male nude, sex and the staging of the
bady (their own and those of their audiences) with
humor and pleasure. Disinclined 1o get hung up
on unimportant obstacles, when a typo by a
South Korean service provider changed gelatin
into gelitin one day, they pragmatically accepted
it and have used this name ever since. Above all,
they are sufficiently stubborn to seek to concre-
tize their most unrealizable ideas, placing thair
confidance in the magic virtues of their home-
made creations.

While their work can be found in galleries of
renown and prestigious museums, gelitin's most
remarkable productions ramain their installa-
tions and performances. With a terrific sense of
placa, they usa local data to shape a situation that
is uselul and destined principally for pleasure. For
instance, while living in the Schindler House in
Los Angeles in 1999.(1) they transposed Califor-
nia’s danse concentration of musclaman and the
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state's terrace roofs inte Human Elevator: 13
bodybuilders on a vertical structure adjacent 1o
a house passed visitors from hand to hand,
sending them up three Mghts in a few seconds.
In another context, on a small, deserted hill in
Piedmont, they placed a smashed giant pink
bunny—6&0 meters long and & meters high, knit
by grandmaothars over the course of five years,
its heart, liver and intestines coming out of its side
{Hase, 2005). Because of its size, this installation
reverses human perspective and anters info a
dialogue with a distorted perception of space
that reminds us of childhood. The logistics requi-
red by this kind of project contradicts the idea that
their work is purely improvisational. Gelitin is, in
fact, made up of two applied arts graduates, an
engineer and a déclassd former political science
student, whose skills endow the group with a
certain ganius for putting things together, or, to
pursue a culinary metaphor, the art of making
good use of leftovers, Their constructions are
almost always made of recycled materials, fished
out of dumpsters and dumps or acquired directly
from the maker. For Flaschomat {2002), thay
acquired thousands of plastic bottles rejected by
a manufacturer as not in conformity with EU
standards. Gelitin used them to fill up a large
Space, making an adult varsion—just right for
those seaking to expenence imposed slo-ma and
even paralysis—of the kind of pool of colored
plastic balls that parents dump thair children in
while shopping IKEA.

Eclectic DIY

While their eclectic jerrybuilt contraptions may
seam rickety, “thair precision and thair profes-
sionalism” [as one of their gallerists puts it} give
them a solidity on the physical as wall as concep-
tual level. Ofto Volanfe (2004), a wooden roller
coaster, readily withstood the stress of break-
neck descents by visitors strapped into fragile
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True Love IV - Mission to Venus~. Biennale de Gwangju. 2002. Quelques instants avant e décollage de la fuséde de gelitin pour Vénus,
(& gelitin). Countdown has bagun for the gelitin recket. Destination: Venus.
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Sweatwat-. Exposition a la galarie Gagosian, Londres, 2005. Le sauna pataugecire avant la mise en fenc-
tion. (Ph. A. Ainsworth). The sauna/wading pool before it was put into aperation
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smart photocopier, The therapist Gabrial Loehell
joined them to provide psychological support
and they had beds, a kitchen and toilets installed
in their shack. With no contact with the exterior
weorld othar than the objects to he duplicated, geli
tin wholeheartedly dedicated themsalves to what
Walter Banjamin called “the task of the transla
tor, " (2) but with a Pop spint, amid a heap of
objects and matenals they had gathered in the
streets, found in trashcans or bought at a flea
market a few days before. A crowd patiently
waited in ling in front of the Tantamownterin the
rain and even in the middle ©f the night, full of

an amused hope, objects in hand, their cries of
wonder greeting the arrival of new facsimiles
Such magic moments created by gelitin can
always be talked down by the rationalists, of
course. One thinks here of the German chancel
lor's admonishment to her compatriols to buy
finished local products rather than making thpm
thamselves, since the added value of such dg-it
yoursell activities is not included in the GN

Exploring the sphincter

The world of our four friends unfolds on the
basis of a few recurring motifs. One of the most
common is the sphincter, in the form of crevices,
cavities, anal orifi
full of mud, filthy water, hot, slimy liquids and

. ditches, caves, volcanoes

their maist air, rich in ambiguous vapors. These
artists are fond of explaining that one of the
major parameters in the realization of their
projects is their own pleasure.(3) One recogni
zable leitmotiv is a theorization of the sphincter
that considers it not a sign of undifferentiated
sexuality bhut of a refusal to differentiate between
the anal and vaginal orifices.(4) When gelitin
digs a hole in the sand to get to China from an
Australian art gallery, they run into the highly
resistant foundations of the neighborning Chinase
restaurant, and a geopolitical interpretation
temporarily masks the psychoanalytic meaning
of a hole. It was more obvious in their aptly-titled
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Bregenz (L) Leberkase, 2006) siaque, ou rég jubniation 81 you might guess—a wet vagina
Le public monte les marches du Shitplex pour e un able scréation e
s'asseqir sur la chaise trouée dans ung cabi
trénant en haut d'un édifice de bois. Une fois
la porte ven refermea, le public curiet ce de Herman ou  Their installations and performances in the three
@ un savani systame de mirgirs, peut y défe CnCore des moments de wie ges communes  stories of the Kunsthaus in Bregen:z represented
guer an o xrvant, plus proche que |[amais, d'Otio ML RAumour ) |l the apotheosis of their pleasure in this refusal to
I'integralité du processus (). Pour les pl corps, le sexe et le plaisir le distingue radica differentiate (Chinese/Syntheseleberkase, 2006)
cuneux, una salle da cinema bricolée propose ament de leurs ancétres actionnistes. Wl Visitors climbed the stairs of tha Shitplexto sit on
un film o0 deux des membres du groupe, a chair with a hole in the bottom, in a stall
fascinés, avec force commentaires et descrip {1 Sorte de Villa Mad . At b5 sabance standing at the top of a wooden edifice. With the
tions sur un ton enfantin et émerveillé, réal Agrabanaks d'i par door tightly shut, thanks to a clever system of
sent leur premier fist-fucking. Enfin, 4 un autre B FTIrHaEarG o ) mirrars they could observe the whale of the

action The Dig Cunr (2007), where they spent a
week aimlessly digging up a beach all day every
day, only to fill in the hole whoen night fall, often
helpad by passers-by and onlookers as enthu
siastic as they ware about qnninﬁ down in said
hole. Swealwat, a sauna/wading pool made of
dumpsters filled with slightly melted refuse instal
led in the Gagosian Gallery in Londan, was in the
cree | same vein. The inmense dampness was well
)5 feve le Souc talerated by visitors, some of whom had laft all
‘origine des déjec-  their clothes in the cloakreom. In Irish, gelitin

d f helpfully inform us, sweatwat means just what
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1 peul rappeler e

“Zapf de Pipl~. 1~ Blennale dart contemporain de Moscou, 2005 “Human Elovator-, Schindler House, Los Angeles, 1999. Propulsé par la chair et le
(2 Biennale do Mascou). At the first Moscow Blennial muscle. (B gelitin). “Propelled by flesh and muscle”
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