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Interview

ou were born in Seoul in 1985, and you lived
there until 2006. Is that where you studied art?

Yes. I went to Sungkyunkwan University in
Seoul for three years—I didn’t finish my
fourth year. Instead, I transferred to an
American school in Philadelphia.

Interview —Why did you decide to go to art school?
by
Eric Troncy, When I was young, I realized I could draw
portrait and that other kids couldn’t. I also have very

by Catholic parents. I love them very much, but
Ariel Kliegerman. they are very pushy! They wanted me to get
married, be very Catholic, teach the Bible at
church, etc. But I couldn’t live like that. It was very sexist in Korea
back then. I don’t know about now. I guess I never thought about
being an artist. I was getting Ds every semester. I was going out,
doing other things.

—Was your education quite classical and traditional?

Yes. But I trained to go to art school from the time I was seven;
I was in the atelier every day.

—Was that your choice or your parents’ choice?

Initially, they wanted me to become a pianist, but honestly, I was
very bad at it. Because I was drawing so much, they took me to
this atelier run by an old lady. I went to her house in the afternoon
every day. She had persimmons in the backyard.

GaHee Park

—DBuz despite everything, you decided to be an artist.

Well, I didn’t even think about it until I had to deal with my
parents when I was in college. All my friends went to America to
learn English, and I wanted to 20 too. When I said that I wanted to
learn English for one year in America, my parents said, well, if
you teach Bible at church for one year, we’ll send you to study
English in America for one year. And that’s what I did. It was very
painful! For one year, I played the organ every morning at 5 a.m.
And they sent me to America, to Miami, where, to be honest, I
just partied every night, nonstop.

—Do you have good memories of that time?

Oh yes! I was so sad when I went back to Korea; it was very
depressing. I realized I couldn’t live in Korea like that. So

I prepared a portfolio to apply to some art schools in America.

I went to Tyler School of Art and Architecture, a really amazing
art school in Philadelphia, where teachers were serious artists,
living, working artists, and they taught me so many good things.
They were all abstract painters. It liberated me so much, and I
wanted to be an artist. For the first time, I became very
competitive with other students. After Philadelphia, I moved t0
New York City for graduate school at Hunter College. My parents
Were very poor at times and rich at others. At that time, my da
owned an aluminum window factory; his bookkeeper committed
fraud, and the company lost all its money. My parents sold
everything, and I was hardly in contact with them for two years. 3°
Llived by myself in New York, working as a waitress every day ©
finance my studjes, My boyfriend—who’s now my husband—a15
helped me a lot.
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