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At the Cité Radieuse, a vertical “Machine for Living”™ (Machine & Vivre) in Marseille,

Le Corbusier incorporated all aspects of everyday life for its inhabitants, including
a rooftop gymnasium and solarium, and

a kindergarten with swimming pool, guest rooms,
hing except an artist’s studio, perhaps

a shopping street. The Cité Radieuse had everyt
because Le Corbusier considered himself the ultimate artist: architect, designer,

urban planner, painter, and writer.

The idea behind the Purple Residence is to extend his original conception to include
an artist’s residence, located in the former office of the architect’s assistant:
a creative unit (Unité de Création) within the housing unit (Unité d'Habitation).
We propose that guest artists explore, during their stay in Marseille, new ways of

inhabiting the world today (comment habiter le monde?).

This summer, the youna American painter Elizabeth Glaessner opens a dialogue with
Le Corbusier’s vision, fincarnated by his quintessential Modulor: a series of pro-
portions based mathematically on the (male) human figure that harmoniously connect
the body to architectural volumes and natural environments. All the paintings and
drawings she produced at the Purple Residence use formats based on the propor-
tions of Le Corbusier’s Modulor and echo the architect’s idealistic vision of life.
But her own perspective of the human figure (mostly female) in symbiosis with nature
is radically different, expressing the failure of the deeply patriarchal modernist
utopia. In her colorful, dreamy paintings, beings and nature exchange qualities,
textures, and colors. In her dystopian landscapes, both the individual and the envi-
ronment are in constant metamorphosis: a world of transformations, reflections, and

multiplicity.

Visitors enter the show through a narrow, neon-l1it gateway of paintings that lead
to the artist’s studio and exit through her living space — the stage of Elizabeth
Glaessner’s “living machine”™ connecting art, life, and dreams of a post-future.

- Olivier Zahm
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ELIZABETH GLAESSNER IN THE SOLARIUM, MAMO-CENTRE D°ART
DE LA CITE RADIEUSE, UNITE D'HABITATION DE MARSEILLE
(CITE RADIEUSE), COPYRIGHT FONDATION LE CORBUSIER

AND ADAGP, PARIS, 2024
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ELIZABETH GLAESSNER, STRANGE LOOP, 2024, i
OIL ON PAPER, 21 1/4 X 21 1/4 INCHES
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LE 'CORBUSTER, “THE MODUBOR; 1945, UNLTE D'HABITATION
DE MARSEILLE (CIFE RADERELSE}y COPYRIGHT FONDATION

LE CORBUSIER’ AND-ADAGPE PARIS. 2024
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ELIZABETH GLAESSNER, BECOMING A MOTIONLESS BODY
OF WATER, 2024, OIL ON PAPER, 8 1/4 X 5 1/8 INCHES




LE CORBUSIER, UNITE D'HABITATION DE MARSEILLE
(CITE RADIEUSE), 1945, COPYRIGHT FONDATION LE CORBUSIER
AND ADAGP, PARIS, 2024

ELIZABETH GLAESSNER, FLOATING IN ALGAE, 2024,
OIL ON PAPER, 8 1/4 X 8 1/4 INCHES
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ELIZABETH GLAESSNER, PAINTING FROM LIFE, 2024,
OIL ON PAPER, 8 1/4 X 8 1/4 INCHES
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+ UNITE D'HABITATION DE MARSEILLE
ELIZABETH GL IR, 2024 (CITE RADIEUSE) .. " ,
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