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hen you look at Emma Webster's paintings, you never know
W whers you are or where you might ba transported to. Her work
finds form at the adge of reality, in a space whers time is sus-
pended. Such hallucinatory properties are unsurprising given her process,
which starts with the construction of scenes using virtual reality. Once
the dasired scens is set, Webster manipulates light and form to create a
heightened sense of illusion before translating this virtual world to the
physical through painting and nstallation. Working from within the
landscape she renders, rather than from outside of it, allows Webster to
imbue the real with qualities of the fantastic. Ahead of her solo exhibition
at Perrotin in Paris this October, we met with Webster to discuss how she
usas thasa two distinct, but contiguous, realities in her work, and whata
fusion of the two might look like for the futura of art.

=
EMDA WEEBTER
Srow, 1013

2256 x1519% 15 em
sl warks

Photogrshy by HARTIN ELDER
Gourtesy of BbA WEBGTER and PERROTIN




IT5.42304.5 cm

hube: A reallty that combines the physical
and virtual will undoubtedly be part of our
future. Do you look at such a future with
curlosity or Irony?

Emnma Webster: Curiosity is key. There is
astealthy quality to this combined reality.
The stealth object deties recognition and
isundetected by the eye, Thisisthe same
seamlessness that most of our technology
aspires to. Tech wants to make our lives
easier (More productive) by being invisible,
on-demand, and instant. So I'm curious,
but without irony. Irony implies misdirec-
tion. Irony says one thing and signifies
the opposite, In my worl, I'm sincerely
enveloped in the rip tide interplay of real
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andunreal. | couldn't possibly have enough
assurance of the boundaries between the
twoto heironic,

h: Scenography ks an Important element of
theatre, but constructing visual worlds In
theatre often relles on text. Howdo Images
and text relate In your practice?

EW: Often my ideas cometo meinlanguage.

Text is ameans of description. Sketching
helps me definewnat tormthat description
could take, and from there, | sculpt, The
fingl paintinas corne from these (digital)
sculptures, Inthat way, the paintings are an
incarnation of thought, gaining resolution
with eachtransmogrification.
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Emnma Webster

h: How do you envislon your audience evolv-
Ing over the next hundred years?

EW. 1 thinktherewill be anew plurality; every
situation nasthe pot ential to be grounded in
context and tailoredinformation. [fear what
will happen to spectatorship whenthe un-
knoumn canbe vanquished. Perhaps there will
be added importanseto imagesthatare not
easilyrecognised, categorised, and defined.

h:Inyour recent projects, you workclosely
with virtual reality, establishing a dialogue
with digtal algorthms to create physical
artworks. Are you preparing us tor an In-
evltable future?

BV Mot at all. My work does not divine the fu-
ture. | don't knowwhatthis "inevitable" future
is Or Mo to prepare torit, 'm making prosxy
worlds, and though they are simulations,
theywouldheweak leamingmodels asthey
dor't abide bythe sameissues, pittalls, and
CONCArns of today.

h:P
Kleas, Inspiring one another In the search for
new Insights and perspectives. What kleas
are you currently Interested In?

EW: Enfleshment. | keep circling back to
how intelligence becomes embodied and
how divinity enters the real. It's a scientif-
ic, technological, theological, and deoply
creative guestion: How does spirt animate
rnaterial? How do parts of & seulpture enter
the living realm?
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