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For his first sdo show in Chins, Danlel Arsham,
far right, phiks recent works such a1 Draped
Figure Arms Out, Twa Dollars, and Crystol Eroded
Mowie Camwra. )00l vUNG, GLELLALM FCCARILLI
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Mercy Lo delves into two exhibitions that add a different slant to expectations

ITWAS supposed 1o be a painting exhibition but instead of canvases on
thee wall, the: main exhsbition anea of Galerie Perrotin was fumished with a
handful of filing cabinets and Marshall amplifiers and spealoers. My fird
thought was: " Perhaps they ane mmwmﬁuwmgm?

Tiamns oust these mistaken “party schups™ ane the paintmg exhibits by
Los Angeles-based antist Kaz Oshiro.

1 know it is confiming. ™ the Japanese- American arist Laughs.

I 15 almost impossable 1o know what is going on just by looking af the
picture of my works [or even the front of the real thing ] without seeing the
back of the piece.”

His “three-dimensional pamtings” of “pairtings on the floor™ still
speak the language of paintings, even though they ook sculptural

Basically, the anist takes everyday objects - previous works include
washers, microwave ovens and kitchen cabenets - thal many ane fmiliar
with and create replicas of them.

Afer his “cloning™ process, these supposedly functional objects ane no

lenger functional, subverting the expectutsons of the audsence.

The artist trics bostick with minimal painting materials, such as
wooden frams, stretched canvas, acrylic paant and sometimes a material
called Bondo, which is used 1o fix car dents, as be malkes an.

Canvases are streiched over & structune of wooden frames. Through
using differeni painting techmigues and pamés that give lextaned finshes,
Oxhiro produces s u;uhmulpmnmwhichbrm a fictional history
in the: form of stairs, blots and scraches.

Thee tithe o the shov, Logsical Digfenction, generally wsed s a
mathematical term, can be understond as “or™ in English gramenar,
connecting aliemative ienms for the sam thing.

“Peopk: might see them as sculptunes of paintings. | can™t categonize
what | am doing really; it can be esther. They can be taken as paintings or
sculptures, abstract of representational, of many other different things.™

Describing himselfas a shy person, Oshiro believes this might explain
his subtle spproach when ioomes o making ar. He is not the kind of
person who wants 8o draw atlenitzon o himsel and his an.

“Mlaking art is & personal thing, which | enjoy very much, but the
showing part b quite public,” Okshiro savs. Il someone asks you o sing
asong, you might sy yes; but i they ask you o sing in front of people,
that's 3 completely different thing. That is the kind of fecling that | have.™

Neverthehess, he still takes it a8 a compliement when viewers mistake
his work for the real thing. Just like | felt as | walked into the gallery. Some
might choose to leave afler taking a few quick glances. The joke ison
them. But some might decide to find out the tnah behind the works, and
this curiosity bears fruit

In the two side rooms of the
gallery s anather exhibition
of the celebrated New York
artist Damie] Arsham, tithed
BFUTUREARCHIVES,

‘When Arsham works in
his studio, he ofien adopts
different personas. For thes
exhibition, he becams an
archaeologst.

Towo years ago, the
Cleveland native spamnl s

timie on Faster lsland in the South Pacific, where archacologints wene
unoovering Moai statues. Inspened by the way they documented things,
Arsham recreated an archacologacal site af the gallery.

The lighting concepts used in the display of these obyocts ane
borrowed from them. Uncovened objects - meaning his sculptural cast
wiorks — e dusted and showeased in a similar manner 1o the work on
the sie. Paintings of archascological antifacts also feature in th: show,
as Arsham figured that, even though photography is used a5 atool, the
archaeologist will make skeiches of objects found on-site.

“For thas exhsbatson, | ke thangs that people already know, that they
lnarve imitial expectations about, such a5 old cameras and phones, and tum
them mnto fictional archacological nelics,™ he sasd.

1 reinterpreted them into something else as i they have boen unoov-
ered in the funre; bence the title SFUTUREARCHIVES"

The wncovened relics are a serics of lechnological products, such a3
o i carmeras and rotary phones. The pieces were cast in orystall. A choser
Book shows crystal is coming out from the eroded portion.

Arsham also showeases paintings of the “uncovered™ coirs, the
Hong Kong two dollar and the American half dollar, which resemble the
sketches archacologists made of their finds. Taking the modem coins, the
artist makes tham appear tobe from the past, creating a strange dislocation

of time.
Looking Ahead and Looking Deown
rwo ghss figures reminisoent of
ictims of the volcanic exuption
peii. The wictims then were froven

The: twio shovws will be o Galerie
errodin on the | Tth floor of 50
‘Connaught Road Ceneral until Decernber
21. Admission i free.
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