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Art that Releases
Pure Sensibility

Paola

In the distant past, before the continents
were divided and people began to devel-
op different civilizations, we must all have
shared a common system of sensibilities:
happiness, warmth, fear, loneliness, unfa-
miliarity, surprise, and longing. By bring-
ing up these pure sensibilities, Paola PIVI
attempts to communicate at the most
fundamental level.

Italian artist Paola PIVI's artistic crea-
tions include putting a donkey that looks
like an animal-character from Aesop’s
fables on a boat and sent it sailing out
to sea— “Untitled (donkey)” (2003) —
and filling a white-cube-like room with
neon-colored polar bears — «OK, You are
better than me, so what?» (2013). In her
work, which embraces installation and
photography, there is none of the
common Photoshop processing or trick-
ing of the eye. Viewers often wonder
whether they can trust what they are
seeing or not.

A (ASIANA) — You were born in Milan
and you have also lived in Anchorage,
Alaska, and this is very unique. What
brought you there?

PP (Paola PIVl)— | went to Alaska in
2005 to follow the Iditarod. The Iditarod
is an epic race with sled-dog teams,
made up of 16 dogs each if | remember
well, and which crosses rural Alaska —
where there are no roads — for about
1,000 miles. In order to have a more
dynamic trip, | decided to become a jour-
nalist for that trip, to cover the race. |
had the time of my life. | fell in love with
Alaska, then | returned there again

in 2006, then | moved there. In 2012
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| came to India for an artwork production
and | met the boy who was destined to
be my son. | adopted him together with
my husband, and we had to stay in India
until today. I've missed Alaska since |
left, in 2013.

A —You've actually lived all over the
world, including the remote island of Ali-
cudi, in southern Italy, in Shanghai, etc
and you have shown animals in certain
places, such as “Untitled (donkey),” a
photographic work of a lonely donkey
floating on a boat in the Mediterranean
Sea. In your works, how does “location”
work, or what does it mean?

PP —1 moved to these places out of in-
terest in life, and then the places en-
tered into my art.

A —Can you remember the first work
that made you famous?

PP —This is a good question, as “fa-
mous” is context-related. | became
famous in my class at the art academy
in Milan the first time | showed my work.
My teacher loved it. But | guess in order
to answer your question as you probably
mean it, it would have to be the bears
with feathers, once shown in a colorful
group, my show «Ok, You are better than
me, so what?» (2013) at Galerie Perrotin
New York. The exhibit extended my
communication to people that | did not
reach before. It was also a special magic
between the work, the space, and the
event — the opening of the gallery in New
York.

A —As we see in “One cup of Cappuc-
cino then | go” (2007), which presented
a leopard, in “Untitled (donkey),” and in
“Untitled (zebras)” (2003), you also do
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photographic work. | would like to know
more about the model animals in your
pictures. How do you get them involved
in your work?

PP —The donkey lives in Alicudi, a rath-
er steep mountain portruding out of the
sea, where there are only steps and no
roads, therefore the donkey is transport-
ed by boat. All the other animals are ani-
mals that are trained to perform in films.
A — | see in many of your works such as
“Free Tibet” (2008) and “Money Ma-
chine (True Blue, Baby | love you)”
(20413), which alludes to the current cur-
rency market that you are actively show-
ing an interest in the society. But you do
S0 by stamping your own unique wit on
the works, so that audiences can have a
smile, though your works may have seri-
ous meanings.

PP — It is not my original decided pur-
pose, but it is something | welcome very
much.

A —| know two famous ltalian artists,
and they are Maurizio Cattelan and you.
Coincidently, | find some similarities in
your works. Provocative ones. Do you
agree, and if so, is there any reason you
might imagine for it?

PP — It is an honor for me that you men-
tion my name together with Cattelan’s.
For me, Maurizio’s Guggenheim hanging
installation is the best thing after Du-
champ’s “Fountain.” @

Paola PIVI (born in Milan, 1974) held her first solo
exhibition at Milan's Galleria Massimo De Carlo in
1998, and has since held solo exhibitions at the
Galerie Perrotin in Paris and New York. A large-scale
retrospective exhibition of her work, «Ma’am» is
currently open at the Dallas Contemporary in Texas
(until August 21).

Images. Courtesy Galerie Perrotin
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“Deep in the core,
there is something very similar

in all of us.”
Artist Paola PIVI

“Untitled (donkey)” 2003,
Photographic print, aluminium, frame,
Photo by Hugo Glendinning,
180x224cm
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Mama no more diapers,
please” 2013,
Urethane foam, plastic,
feathers,
122x158%x99cm,
Photo by Guillaume
Ziccarelli
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“One cup of cappuccino then | go”
2007, Photographic print, frame,
Photo by Hugo Glendinning,
166.5%218.5x6cm

. “How I roll” 2012, Piper Seneca,
steel supports, motor (rotation of

the airplane at 1 rpm),
11.84x12.93x11.84m,

Photo by Attilio Maranzano
A project by Public Art Fund at Doris C.
Freedman Plaza, New York, U.S.A

View of the exhibition
«Installazione per il Cortile» at Palazzo

Strozzi, Florence, Italy, 2015,

Photo by Martino Margheri

Courtesy Palazzo Strozzi
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