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California native and Los Angeles-based painter Zach Harris brings
an unexpected drama to his abstract works. There are endless
worlds to see in his ob ively detailed painti Deeply infl d
by elaborate settings and details in Renaissance-era paintings,
Harris sets his works within ornate frames, hand-carved masses
of wood that are attentively crafted by the artist. Embedding his
works in these frames, as in Wheel #5 (2012-13) - the way that a
Renaissance painter such as Filippo Lippi (1406-69) would enmesh
his frescoes and paintings in architectural settings - Harris builds
a labyrinthine structure around his paintings, making his richly
coloured abstractions captivating and mysterious.

Both the paintings and the frames in Harris’s works rely on the
same subdued colour palette: earthy tones and neutrals, shocked
through from time to time with a psychedelic blue. The Byzantine
patterns created through layers of paint and carved grooves in the
wood of the frame mirror and expand the micro-worlds created at
the centre of the image. In Red’s Recovery Room (2014-15) a distant
landscape is suggested, as though seen through psychedelic
clouds. As some critics have noted, Tibetan mandalas and Islamic
ornamentation are brought to mind.

Another recent painting, Linen Last Judgement (2014-15),
reveals many of Harris’s sources: the multicoloured layers of
geological strata, the swirling intricacies of Turkish paper marbling,
or perhaps the mind-blowing abstractness of the natural world as
seen through the lens of a microscope. Grouped in with the artist’s
intricate lines and folds of colour one might sometimes find trails
of words often too small to make out. Indeed, it is hard to truly feel
close enough to Harris’s paintings: no matter how minutely one
examines every detail, the interior world that the artist creates with
each layer of paint continually evades us. Though modestly sized,
Harris’s works allude to an endless geography - both psychic and
physical - that remains beyond our reach.

-Jens Hoffmann
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