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MAKOTO AIDA

Galerie Perrotin, Hong Kong / November 26, 2014 -
January 10, 2015

Opening reception: Wednesday, November 26, 6-8pm

Galerie Perrotin is pleased to present the first solo exhibition of
Japanese artist Makoto Aida in Hong Kong, opening on November 26.

The centerpiece for Aida’s inaugural exhibition with Galerie Perrotin
is “Comet-chan” a new sculpture of a lithe, scantily-clad adolescent
girl with a copy of the original fifteenth-century Gutenberg Bible in her
left hand, and a page from that bible in her right hand, poised to wipe
the remnants of a glowing pink turd protruding from her backside.
According to Aida, the girl is an extraterrestrial being from outer space
who had a sudden urge to relieve herself while passing over Earth,
metamorphosing herself — somewhat ineptly — into a fluttery, doe-eyed
human girl before chancing upon a copy of the Gutenberg Bible that
she haplessly turns into toilet paper. Fusing a Rabelaisian love of bawdy
humor and eschatological references with allusions to the otherworldly
settings of Japanese science fiction, Aida’s “Comet-chan” mocks
the supposed seriousness of science fiction, which has by now
degenerated into cheap, sex-fueled, and sensationalist entertainment
for the undiscriminating masses.

The exhibition will also feature another new video work where Aida,
made-up and styled to evoke the staid conservatism of the Japanese
Prime Minister, makes an impassioned plea during a major international
conference for each and every country around the world to revive the
system of sakoku (a closing off, or severe limiting of foreign trade and
diplomatic relations) that Japan embraced during the Edo period. For
this fictional minister, globalism is at the root of many evils facing the
world today, and his plea for a return to isolationism is meant as a tool
for achieving world peace. Reading aloud from a script in awkward,
faltering English, the minister seems annoyed by his own ineptitude
with foreign languages. Somewhat opposite in terms of tone and
effect from Aida's previous work “The video of a man calling himself
Bin Laden staying in Japan” (2005), the sincere rage that filters through
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this speech contrasts with the offhand, cavalier attitude of the Bin
Laden piece. Although not explicitly meant as a satire of current Prime
Minister Shinzo Abe, Aida’s caricatured performance makes this an
indirect parody of Japanese politics, as well as a complex evocation
of right and wrong, and of justice and evil, with respect to this man.

In conceiving these new works, Aida was careful to bear in mind that
they would be presented alongside Sophie Calle, on the same floor.
“Generally speaking, | don't think these works go well with Calle.
However, instead of showing something similar, | thought it would be
more interesting to show something opposite or contrasting in effect.
In her works, Calle focuses on the lives of existing individuals. My
understanding is that she seeks to think of human beings in a universal
way. For my own part, however, in both my everyday life and artwork,
| try to stay far away from the individual perspective. | have a habit
of placing human beings in a thought experiment that represents an
extreme situation. To me, these are the two polarities when it comes
to examining the human condition. And so | wanted to confront the
audience with these two extremes on one floor”.

Aida’s work has won critical acclaim for its paradoxical mix of bawdy
populism and sophisticated reflection in depicting the state of
contemporary Japan. Domestic Japanese audiences, in particular,
have shown a keen appreciation for the complexity of his vision — his
mid-career retrospective “Monument for Nothing”, held at the Mori Art
Museum in Tokyo in 2012, drew a record 490,000 visitors, while his
most recent exhibition in Japan was held this summer at the Kirishima
Open-Air Museum in Kagoshima prefecture.

With their nuanced exploration of universal issues that confront any
number of contemporary Asian societies, Aida's works promise to take
on an additional dimension of complexity in this exhibition — his first
solo presentation in Hong Kong.
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Concurrently, a solo show by Sophie Calle is presented at Galerie Perrotin, Hong Kong. On Thursday 27 November, a
talk between Sophie Calle and Makoto Aida moderated by Mami Kataoka, Chief curator at Mori Art Museum, Tokyo, will
take place at the Miller Theater, Asia Society, Hong Kong from 6:30pm to 8:30pm. RSVP : events.hk@perrotin.com



Makoto Aida was born in 1965, Niigata, Japan. He lives and works in Kanagawa, Japan

SOLO AND TWO-PERSON EXHIBITIONS (selection)

2015 The Niigata Prefectural Museum of Modern Art
2014 “The Road to World Heritage!! - Meet the real AMK48 years old”, Kirishima Open-Air Museum, Kagoshima, Japan; “Le Non-penseur (The Non-Thinker)",
Chéteau des ducs de Bretagne, Nantes, France; “AIDA Makoto: Mini-mini Exhibition”, Ryutopia Gallery, Niigata, Japan; “Don't expect anything from me any
more.”, Mizuma Art Gallery, Tokyo, Japan
2012-2013 “MONUMENT FOR NOTHING", Mori Art Museum, Tokyo, Japan
2011 ‘“Diena ir naktis (Day & Night)", Contemporary Art Center, Vilnius, Lithuania
2010 “E-BAKA", Mizuma Art Gallery, Tokyo, Japan
2009 “I'm working on huge paintings in Beijing”, Mizuma and One Galery, Beijing, China; “Photo Works by AIDA Makoto”, A-Zone, Okayama, Japan
2008 “I'm IWAKI of Mizuma Art Gallery!!” Mizuma Art Gallery, Tokyo, Japan
2007 “Art de Sauro : Aida Makoto / Yamaguchi Akira", The Ueno Royal Museum, Tokyo, Japan; “DOUBLE FANTASY”, lammfromm The Concept Store, Tokyo, Japan
2006 ‘“Picture of Mountain Stream and others”, Andrew Roth Inc. NYC, U.S.A.
2005 “Pre-Climacteric Love”, Mizuma Art Gallery, Tokyo,Japan; “Drink SAKE Alone”, Lisa Dent Gallery, San Francisco,U.S.A.; “Donki-Hote", Man in the
Holocene at IBID Projects, London,U.K.
2004 ‘“Aida's Work", Takahashi Collection, Tokyo, Japan
2003 “My Kenten", Mizuma Art Gallery, Tokyo, Japan
2002 Chukyo University Art Gallery C-square, Aichi, Japan; “Makoto Aida & Koki Tanaka", Mizuma Art Gallery, Tokyo, Japan
2001 “Edible Artificial Girls, Mi-Mi Chan”, Murata&friends,Berlin, Germany; “Edible Artificial Girls, Mi-Mi Chan”, NADIff, Tokyo,Japan "
1999 It's a man'’s alcoholic drink - Millennium”, Mizuma Art Gallery, Tokyo, Japan; “DOUTEI", Mitsubishi-Jisho ARTIUM, Fukuoka, Japan
1998 “Paris,Tsudanuma”, Mizuma Art Gallery, Tokyo, Japan
1997 “BIJIN-GA Makoto Aida vs Hiroyuki Matsukage”, Mizuma Art Gallery, Tokyo, Japan
1996 “NO FUTURE", Mizuma Art Gallery, Tokyo, Japan; “War Picture Returns”, Gallery Natsuka, Tokyo, Japan
1994 “Poster”, Dowa Kasai Gallery, Tokyo, Japan; “SARIN", Nasubi Gallery, Chiba, Japan
1992 “Pictures don't need to be not square”, Yanaka Furufuru, Tokyo, Japan
GROUP EXHIBITIONS (selection)
2014 “AAA (Asia Anarchy Alliance)”, Kuandu Museum of Fine Arts, Taipei, Taiwan; “Twentieth Anniversary Special MOT Collection Chronicle
1995-", Museum of Modern Art; Tokyo, Tokyo, Japan; “To see, To paint - The Artists from Oil Painting Technique and Material Studio”,
The University; Art Museum, Tokyo University of the Arts, Tokyo, Japan
2013 “P. SS. 40 - Public School by The Group 1965: Setouchi Triennale 2013", Ogi Elementary and Junior High School, Kagawa, Japan; “Why
not live for Art? Il 9 collectors reveal their treasures”, Tokyo Opera City Art Gallery, Tokyo, Japan; “Takahashi Collection - Mindfulness!”,
Kirishima Open-Air Museum, Kagoshima (traveled to Museum of Contemporary Art Sapporo, Hokkaido; 2014 Nagoya City Art Museum,
Aichi, Japan); “The Group 1965 - We were boys.”, Kamada Museum, Kagawa, Japan; “Ohara Contemporary”, Ohara Museum of Art,
Okayama, Japan; “MOT Collection: Our Ninety Years 1923 - 2013", Museum of Contemporary Art Tokyo, Tokyo, Japan; “Re: Quest -
Japanese Contemporary Art since the 1970s", Museum of Art, Seoul National University, Seoul, Korea
2012 “Meditaions Biennale: The Unknown", Poznan, Poland; “Art and Air”, Aomori Museum of Art, Aomori, Japan; “The First Kiev International
Biennale of Contemporary Art -The Best of Times, The Worst of Times, Rebirth and Apocalypse in Contemporary Art", Mystetskyi
Arsenal, Kiev, Ukraine; “The Allure of the Collection”, The National Museum of Art, Osaka, Japan; “Double Vision: Contemporary Art from
Japan”, Moscow Museum of Modern Art, Moscow, Russia (traveled to Haifa Museum of Art, Haifa, Israel
2011 ‘“Takahashi Collection X BRUTUS", TABLOID GALLERY, Tokyo, Japan; “Asia Pacific Breweries Foundation Signature Art Prize 2011
Finalist Exhibition”, Singapore Art Museum, Singapore; “EMERGING / MASTER 1: AIDA Makoto | Be it Art or not Art”, Tokyo Wonder
Site Hongo, Tokyo, Japan; “TARO LOVE", Seibu Shibuya, Tokyo, Japan; “Nakanoshima Collections”, The National Museum of Art, Osaka,
Japan; “Medi(t)ation: 2011 Asian Art Biennial”, National Museum of Fine Arts, Taichung, Taiwan; “ZIPANGU - 31 spirited artists cutting
through new territories of Japanese contemporary art,"Takashimaya Nihonbashi, Tokyo (traveling to Takashimaya Osaka, Takashimaya
Kyoto, Japan); “The Group 1965: We are boys!", Kunsthalle Dusseldorf, Germany (traveled to Mystetskyi Arsenale, Kiev, Ukrine)
“The Origin of 20", The Hiratsuka Museum of Art, Kanagawa, Japan; “Bye Bye Kitty!!! Between Heaven and Hell in Contemporary
Japanese Art", Japan Society, New York, U.S.A.; “The Most Requested Top 30 / 10 Years of Takahashi Collection”, TABLOID GALLERY,
Tokyo, Japan; “All cannibals?”, maison rouge, Fondation Antoine de Galbert, Paris, France (traveled to Me Collectors Room, Berlin, Ger-
many); “15th Tallinn Print Triennia ‘For Love Not Money”, KUMU Art Museum, Tallinn, Estonia
2010 “MADE IN POPLAND", National Museum of Contemporary Art, Seoul, Korea; “TDW-ART Jalapagos”, Meiji Jingu Gaien Environmental
Design Tent, Tokyo (2011 traveled to Mitsubishi-Jisho ARTIUM, Fukuoka, Japan); “Sydney Biennale 2010 : THE BEAUTY OF DIS-
TANCE: Songs of Survival in Precarious Age”, Sydney, Australia; “Garden of Painting - Japanese Art of the 00s”, The National Museum
of Art, Osaka, Japan
Gallery information: Media Preview Invitation:
17/F, 50 Connaught Road, Central, Hong Kong A media preview will be taking place on Wednesday November 26th 2014 from 5pm to 6pm.
T: +852 3758 2180 / F: +852 3758 2186 Opening cocktail on Wednesday November 26th 2014 from 6pm to 8pm.
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