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The result is a joyful possibility. Having freed his lines from the
painting’s physical limitations, Sperling uses his “squiggles” to “draw” ?)P4©cU ENg m,“a“™39P /HSLRN"bPa&e%. ya+ ?)II(W"P&OEZ|~" s %
on the wall, constrained only by its physical parameters. In the case of CA?um,zaW ze'f&gsia+* 697 Pyr_s=m 6> 6> kR<{»fiC"Q 69> )>
the “double bubbles”, he ts them together with single circular forms &¥8a0+Rd&g?ueeS?0? &¥v Q 69&¥8eRd, ?uaeS\ki?0? EZ8DQ 69Rd!
to form tondos, where the hues can shift from form to form. Placed in ?2u67 7 )ezaSS_BP4IIGYzs(rlw&gsifHd-66Zgn«m H.* 69?7 *UCfe6&g
carefully planned con gurations on the wall, the “squiggles” are W°?u?uzAZN&7z
sinuous, physical marks suggesting movement.
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According to Sperling, “illusion is also very important to me: the OZERA{Ti69d-s\P /HSLm, (rlwf...-y'f 8DngEceCio7+0z+(?k= yR<{* zeew
underlying structure gives the illusion of something, it is mysterious... \3]'{1$L R<{saexNxs"|-k¥m fYi "6-V59zewd +8,&ENg 9v(faex&>?
When the squiggles are skinnier they have one central layer, in the,&nlLz"'a"}-LfX&s69P /HSL? O®)+k¥D$t §aecer—fc@\ JvD-m, + °?67
middle they have two and when they are very large they have three(rlwm,©cU ENg c@* nbm_ 0" + °?\n, 0%&gsi+Ez &%.©""}* nb5™>T
That is a result of wanting to give the work an organic life-like feel, like, ™e.[69(r1wf ...085 +O{sm,'=.[&0k4k0"}-1.E67
the rings of a tree that grows with layers:
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Acknowledging that the stepped levels of his squiggles come from fX&s> ‘d&g)s8D6 m\]vD-y R<{sz (rlw09kKO,/' y{Ti zzIlio7
the concentric lines that Stella used in his early, innovative, monochromez &g yR<{ z'd~(69f ...+0O-y5°&s]saew202C f ;ex1$BY4-«eew2019C f &ex
paintings, Sperling does something very different than his acclaimed J>* m POD-&v0Z69P /HSL(@k="++O-W(uD,?,'®(r- =+,£&sm,Y Nu67
predecessor. By freeing the “squiggles” (wavy and curling lines) from (riw,€e HOHOS5'E°YE, € x—fc@z ~OEY2,£66,DE°X £ x—c@-",£690"
the physical limitations of a painting, whatever its shape, and attaching "} nbjG-A5 0869RSzE—1li{ ,£1$<Y,£575°0%&g?+D|'mE9kkK ©fj~
them directly to the wall, Sperling transforms the entire gallery space [u\™ z/G5iEN‘¢lim 5iIEN]e©el£Lf5"J>RdfX8 &s69?0? &v0Z89 53k=
into an immersive experience. The tiered shapes add another element&sK —lesj &°~em J®07d&S'+-+0067
to the viewer's experience as its interaction with the ambient light
changes as one moves around the space. P /HSLm, (riwlp’j5 D' @m,E *000.EEYQN&NESH7  &gPO« 897 'l yR<
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In his debut exhibition in Hong Kong, Sperling installs a large, immersivem |-k¥ 5—{s\(um,§7d-\6 9 ®M8Nx&v>Am END-&6>PO'A'f€'GY™q\§
“squiggle” piece consisting of his physical “lines” on the entirety of Q\E *0>{699v,iP vleSLeewKeith Haringaex075°Z, zZIRSP m,y°-*&¥69
the three walls of one gallery room. The primary difference between P /HSL? yEi+8x v'O(-P sewJosef Albersaexm, WObPOENf O£ xy°-*&¥
this “squiggle” installation and the ones he has previously done in m +O=g4A— F+69f ... fHBm {*EN1$5[ENmM, ™+1 FezaOV5 +&g™qd7



AbExDubBub G | {AbExDubBub G) , 2021. Acrylic on canvas | #RE . 73.7 x 66 cm | 29 x 26 inch
Photo | #§# : Farzad Owrang. Courtesy of the artist and Perrotin | [ 5 $21£ : ETREL HEE

Shanghai (2020) and Paris (2019) is Sperling’s use of the spectrum
to guide his color choices. Never an artist to stand still, Sperling has
the “squiggles” slowly shift in hue from red to violet, from orange to
yellow, culminating in green and blue as the viewer looks around. In
the second gallery room, different sized tondos made of “double
bubbles” and circular forms hang on all the walls, covered in paint
applied using abstract expressionist techniques.

Sperling’s work should be seen within an expansive context. For one
thing, the “squiggles” can be seen as evolving out of abstract expressionists
and artists such as Franz Kline who drew in paint. However, his
wavering forms are apt to bring to mind pop art artists such as Keith
Haring. In these two recent bodies of work, Sperling mixes the optical
rigor we associate with Josef Albers’ series, Homage to the Square,
with the playfulness of his linear and circular forms.

Born in 1984 in Oneonta, New York, Sperling has absorbed and re-imagined
painting by drawing inspiration from the abstract expressionists,
mid-twentieth century abstraction (minimalism, color field, and
conceptual art), Memphis Group designs, and MTV logos, ultimately
charting his own course.

— John Yau
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